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The 1920s were characterized 

by a spirit of political and 

social transformation following 

the end of the First World 

War. During the early 1920s in 

particular, poverty and 

unemployment dominated 

society in Germany. As 

of 1923, the Weimar Republic 

experienced an economic 

boom that ended in 1929 with 

the stock market crash.

The most important art 

movement of the decade was 

the New Objectivity. Impor-

tant subjects included social 

inequities and the general 

political and societal situation

of a country in a state of 

transformation. The reflection 

of a sober reality was fore-

grounded. Prominent artists 

included George Grosz, 

Otto Dix, Max Beckmann, and 

Christian Schad. 

The New Objectivity took 

hold not only in Germany: in 

Austria, Italy, Switzerland, 

the Netherlands, and other 

countries as well, leading 

artists found their way to this 

style. With the start of the 

Great Depression, this style of 

painting increasingly lost 

significance.

THE 1920S AND 
THE NEW OBJECTIVITY  
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Taking the exhibition 

at Kunsthalle Mannheim 

as a point of departure, 

several collaborations are 

planned with important 

cultural institutions in the 

city of Mannheim that 

also engage with the 1920s. 

With this project, Mannheim 

will present its diversity 

inthe 2024/25 season. Under 

the motto “The 1920s in 

Mannheim”, this interdisci-

plinary cultural highlight 

will bring together the region 

and all activities of the 

partners involved under the 

same roof. This branding 

makes Mannheim an attrac-

tive tourist destination 

for individual travelers and 

groups and shows that the 

city has a great deal to offer. 

Participating institutions 

include: Nationaltheater 

Mannheim, Reiss-Engelhorn-

Museen, Technoseum, 

Marchivum, Hochschule für 

Musik und Darstellende 

Kunst Mannheim, Leibniz-In-

stitut für Deutsche Sprache, 

Cinema Quadrat e.V., 

Mannheimer Abendakademie 

and Institut für Europäische 

Kunstgeschichte, 

Universität Heidelberg.
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It is rare that an entire period 

is shaped by a single term. 

The young director of Kunst-

halle Mannheim Gustav F. 

Hartlaub succeeded at 

just that with the title of his 

legendary 1925 exhibition 

“Neue Sachlichkeit”, or 

the “New Objectivity”. Far 

beyond its art-historical 

significance, the term has 

become synonymous 

with the cultural awakening 

that marked the 1920s 

and the rationality and objec-

tive precision that could be 

found in art, architecture, and 

literature, which can be seen 

as a reaction to the great 

political and social transfor-

mations of this decade. 

In this survey, Hartlaub 

presented around 125 pain-

tings by 32 artists, including 

Max Beckmann, Otto Dix, 

George Grosz, Heinrich Maria 

Davringhausen, Adolf 

Erbslöh, Ernst Fritsch, Nicolas 

Gluschenko, Ernst Haider, 

Wilhelm Heise, Karl Hubbuch, 

Alexander Kanoldt, Walter 

Schulz-Matan, Carlo 

Mense, Anton Räderscheidt, 

Rudolf Schlichter, Georg 

Schrimpf, Georg Scholz, and 

Niklaus Stoecklin.

THE 1925 
EXHIBITION
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In this exhibition, Hartlaub 

characterized the move-

ment of German post-war 

art “since expressionism,” 

as the show’s subtitle 

put it, which took its orien-

tation from the object. 

He distinguished two wings 

in this artistic movement: 

a conservative style of 

painting that took its orien-

tation from the Renais-

sance, classicism, and the 

Nazarenes, and a veristic 

direction of socially critical 

art, where the main repre-

sentatives were George Grosz 

and Otto Dix.



Mit dem Ausstellungsprojekt 

„Die Neue Sachlichkeit – 

Ein Jahrhundertjubiläum“ 

blickt die Kunsthalle 

Mannheim auf die unzwei-

felhaft bekannteste wie auch 

bedeutendste Ausstellung 

in ihrer über 100-jährigen 

Geschichte zurück. Die große 

Jubiläumsausstellung glie-

dert sich in verschiedene 

Themenbereiche, bei denen 

das damalige Ausstellungs-

konzept hinterfragt und 

auch kritisch ergänzt wird. 

Gleichzeitig wird das poli-

tische Klima des aufkommen-

den Nationalsozialismus 

thematisiert. In der 

Ausstellung werden circa 

140 Arbeiten von annähernd 

100 Künstler*innen von 

nationalen und internationa-

len Leihgeber*innen sowie 

aus der eigenen Sammlung 

zu sehen sein. Dabei 

stehen Themen wie das Zeit-

geschehen, der Alltag der 

Menschen, die Industrialisie-

rung, eine neue Mobilität, das 

Menschenbild und das Bild 

der Frau sowie Porträts, 

Stillleben und Landschaft im 

Mittelpunkt, welche diese 

Epoche als eine der Umbrüche 

und Kontraste charakterisie-

ren. Der Ausstellungsteil 

„Rückblick“ wird sich mit der 
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With the exhibition “The 

New Objectivity: A Centennial 

Anniversary”, Kunsthalle 

Mannheim takes a look 

at what was undoubtedly the 

museum’s most important 

exhibition in its one-hundred-

year history. This centennial 

exhibition is organized into 

several thematic areas, both 

questioning and critically 

complementing the concept 

of the 1925 show. At the 

same time, the political cli-

mate of the period dominated 

by the rise of Nazism will 

also be an emphasis of the 

exhibition. 

This exhibition will present 

ca. 140 works by almost 

100 artists, combining works 

borrowed from lenders 

around the world with pieces 

from our own collection. 

Subjects will be foregrounded 

such as current events, 

everyday life, industrializa-

tion, new mobility, the human 

image, and the image of 

woman as well as portraits, 

still-lifes, and landscapes 

that characterize the period 

as one of transformation 

and contrasts. 

THE NEW 
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The exhibition section “On 

the 1925 Exhibition” will deal 

with the emergence of the 

style and the story behind the 

exhibition and those involved 

in its planning, focusing in 

particular on Franz Roh and 

Gustav Friedrich Hartlaub. 

An additional emphasis will be 

placed on the paintings 

shown in Mannheim in 1925.

This detailed look at the 

1925 exhibition takes place 

primarily in digital form, 

since many of the objects 

shown were either destroyed, 

could not be borrowed 

or found. At the same time, 

a selection of the works 

from the Kunsthalle’s own 

holdings or borrowed from 

other museums will be 

part of the exhibition and 

offer a cross-section of the 

historic show. 

The 1925 exhibition will 

also be subjected to a 

critical review. For example, 

the exhibition from 1925 

did not include a single 

woman artist, although their 

work from the 1910s to 

the 1930s must also be seen 

as a key contribution to 
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New Objective painting, first 

and foremost Kate Diehn-

Bitt, Lotte Laserstein, Jeanne 

Mammen, and Anita Rée.

In addition, Hartlaub did not 

pay tribute in 1925 in a fully 

comprehensive way to 

the international dimension 

of the art movement he 

described. In the framework 

of the planned exhibition, 

a series of exemplary works 

will be shown by artists 

from Italy, the UK, the Nether-

lands, Austria, Switzerland, 

and the U.S. 

In his exhibition “German 

Province (Part One): 

Introspective Objectivity”, 

his final exhibition before 

being removed from 

his position by the Nazis in 

March 1933, Hartlaub 

already presented a kind of 

critical update on develop-

Ewald Schönberg: 
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ments taking place within 

the New Objectivity. 

Even if the New Objectivity 

at the early 1930s had 

passed its zenith and was 

increasingly losing its avant-

garde power, it still offered 

innovative approaches.

The third part of the exhi-

bition will seek to trace 

out the further development 

of this style of painting 

during the Nazi period in the 

German-speaking world in 

particular, highlighting 

the fates of individual artists.

Patron: 

Frank-Walter Steinmeier, 

president, 

Federal Republic of Germany 
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In der historischen Ausstel-

lung 1925 war keine einzige 

Künstlerin vertreten. Dies lag 

einerseits daran, dass es 

Frauen im damaligen Kunst-

betrieb ungleich schwerer 

hatten als ihre männlichen 

Kollegen, andererseits 

begann sich das Werk der 

meisten neusachlich 

malenden Künstlerinnen 

erst um 1925 zu entwickeln 

und lag so außerhalb 

von Hartlaubs Blickfeld. 

KÜNSTLERINNEN 
DER NEUEN SACHLICHKEIT 

The historic 1925 exhibition 

did not include the work of a 

single female artist. This 

was partially because women 

had a much more difficult 

time in the art world than their 

male colleagues, but also 

because the work of 

most women artists in 

New Objectivity only 

began to develop in 1925 

and was thus beyond 

Hartlaub’s scope of vision. 

WOMEN ARTISTS 
OF THE NEW OBJECTIVITY 

But later as well, women 

continued to be overlooked 

in the male-dominated art 

world. It would take decades 

for the women artists in 

New Objectivity to be granted 

the respect they deserved.

The current exhibition now 

also features the work of im-

portant women artists such as 

Edith Dettmann, Erna Dink-

lage, Dodo (Dörte Clara Wolff), 

Kate Diehn-Bitt, Käte Hoch, 

Hannah Höch, Gussy Hippold-

Ahnert, Grethe Jürgens, Lotte 

Laserstein, Jeanne Mammen, 

Gerta Overbeck, Anita Reé, 

and Erika Streit.

Beside still-lifes and land-

scapes, the human being is 

central to the works of 

the women presented. Their 

artistic approach is direct, 

sometimes ironic, sometimes 

brutal. The introduction of 

women’s suffrage in 1919 and 

increasing access to pro-

fessions and activities that 

were previously reserved 

for men led to a new female 

self-conception and to new 

gender roles that were 

also expressed in the works 

by these female artists. They 
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focused in their works on the 

new lifestyle of women 

and themselves embodied 

this new female image.

At the same time, they re-

presented the fate of broken 

careers, for the Nazis’ rise 

to power in 1933 ruptured the 

careers of many artists, 

women and men. Emigration 

or so-called “inner emigra-

tion,” changes in style, 

professional reorientation 

were the consequences. 

Women’s emancipation sta-

gnated. After 1945 women 

artists were often unable to 

return to their success and 

continue along the paths 

they had started in the 1920s.

On top: Otto Dix: Bildnis                    
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CHECK THE APP! 

A multimedia guide through the Kunsthalle with 

tours and information on exhibitions, works, and 

events.

KEEP UP TO DATE

Subscribe to our newsletter for current information 

about Kunsthalle Mannheim at www.kuma.art

Book a tour for the exhibition today:                                                                                               

Besucherservice@kuma.art; 

0621 293 6423 (Mon.–Fri., 9–12 am)

As part of the centennial, 

Kunsthalle Mannheim 

will present the exhibition 

“hard and direct: 

Drawing and Printmaking of 

the New Objectivity”. 



Kunsthalle 

Mannheim 

was one 

of the first civic collections 

of modern art. In addition to 

caring for the collection, 

the development of top-notch 

exhibitions and provenance 

research are the emphases of 

the scholarly work at the 

Kunsthalle. 

Directly after its founding in 

1909, it took on a pioneering 

role among German museums 

with modern collection 

concepts and it today one 

of the country’s leading 

museums with an emphasis 

on sculpture. 

Today, the collection con-

sists of 2,300 paintings, 860 

sculptures and installations, 

34,000 prints and drawings, 

and 800 objects of applied art. 

Besides masterpieces of paint-

ing and prints and drawings 

by artists from Max Beckmann 

to Francis Bacon, the 

museum’s collection of sculp-

ture features outstanding 

works by artists from Auguste 

Rodin to Rebecca Horn.

In addition to outstanding art-

works, visitors can look 

forward to impressive archi-

tecture: the complex on 

Mannheim’s loveliest square, 

which was developed over 

more than a century, includes 

Hermann Billing’s Jugendstil 

building from 1907 and the 

Hector Building designed by 

the Hamburg architectural 

firm gmp – Gerkan Marg und 

Partner, completed in 2017.

KUNSTHALLE 
MANNHEIM

© HG Esch/Kunsthalle Mannheim

MVV Kunstabend:  

Free admission between 

6 pm and 10 pm on 

the first Wednesday 

of every month

MUSEUM SHOP +49 621 432 92670

info@museumsshop-kuma.de

MUSEUM RESTAURANT LUXX 

+49 621 170 25511

hallo@luxx-mannheim.de
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PUBLIC TOURS 

+49 621 293 6423 (Mon – Fri 9 –12 am)

besucherservice@kuma.art

KUNSTHALLE MANNHEIM · Friedrichsplatz 4 · 68165 Mannheim

Tel +49 621 293 6423 · info@kuma.art · www.kuma.art

OPENING HOURS

Tue, Thu – Sun and public holidays 

10 am – 6 pm, Wed 10 am – 8 pm, 

1st Wed of the month 

10 am – 10 pm, Mon closed

 

ADMISSION                                       

Regular                                         12 €

Reduced                                           10 €

Evening ticket                                8 €

Family ticket                                 20 €

Annual pass                                  30 €                                                                                                                                                
 for students                              15 €

Public tours  (60 min.)                   6 €

children under 18 years            free 




